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Långsamt	och	filmiskt,	legato

In the be gin ning there were voi ces.

In the be gin ning there were voi ces.

Enheduanna: Ah …

ad	lib.

In the be gin ning there were voi ces.
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Jorunn: Vil jan til end
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This	piece	is	a	companion	to	the	choral	anthology	Wocal	Women	History	I	&	II,	which	brings	together
works	by	a	large	number	of	women	composers	throughout	history.	The	work	is	a	tribute	to	those	who
composed	and	wrote,	yet	were	forgotten.	Here,	their	voices	are	allowed	to	resonate	again	in	their	own
languages.

Figures	invoked	in	the	work:

Enheduanna	(c.	2500	BCE),	Sumerian	poet	and	priestess
Jorunn	Skaldemö	(c.	900),	Norwegian	skald	at	the	court	of	Harald	Hårfager
Hildegard	av	Bingen	(1098–1179),	German	composer	and	nun
Beatrice	de	Dia	(c.	1140–1175),	French	troubadour	and	countess
Anne	Boleyn	(1501–1536),	Queen	of	England
Téodora	Ginés	(1530–1598),	»the	mother	of	Cuban	folk	music«
Barbara	Strozzi	(1619–1677),	Italian	composer	and	singer
Clara	Schumann	(1819–1896),	German	composer	and	pianist
Florence	Price	(1887–1953),	American	pioneering	composer
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